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Continued from Page 208. 

of his genius in that style of music, no printed 
works by him give an adequate idea of his 
extraordinary powers. He has left a great many 
motets, double choruses, &c. in MSS., which 
may some day be brought out to remain monu- 
ments of his skill in counterpoint, but as to the 
individuality of the man and musician, posterity 
will be even more at a loss to conceive it than we 
are to conjecture that of Battishill. It is there- 
fore a pleasure to me to write a few lines on this 
great extemporaneous musician from vivid re- 
collection. 

In the flower of his age there is no doubt that 
Wesley would have done himself honour in im- 
provising on the same pianoforte with Mozart or 
Beethoven ; and yet with powers which no 
musician of his time approached, with scholarly 
acquirements, a witty turn in conversation, and 
a mind enriched by reading, which rendered him 
the ornament of every company in which he 
appeared, he was accessible and encouraging in 
society. Wesley had the repose of character 
which, distinguishes men of conscious power and 
unquestioned position. He never shewed any 
airs of superiority ; his native disposition was 
simple and social ; and to be on a good footing in 
any house in which he was a visitor and a friend, 
was a sufficient introduction to him. If you had 
sympathy with music, and took means to win his 
regard, he would soon play to you, and with you, 
and converse most delightfully about his art, 
placing himself on the easy level of perfect 
sociality and companionship. 

It was impossible for any young musician to pass 
an hour with him without improvement. If he 
played a prelude of his favorite Bach, you learned 
to distinguish and appreciate the best passages 
from his fine emphasis and accent. To see him 
playing merely, was delightful, he was so immersed 
in the pleasure of the thing. A movement of his 
head, a glance of his eye, conveyed commentaries 
on the music of deep meaning to the initiated ; 
and in his favorite sequences of harmony, he 
rolled from side to side almost unable to contain 
the transports of his pleasure. I see before me 
still this great artist, whose personal description 
would do almost for that of Mozart — an in- 
tellectual head and prominent eye, the figure 
slight and rather under the middle size, with 
small hands and feet, characterised the appearance 
of both. Wesley played with his fingers much 
bent in the old manner — he had a great execution, 
but his enthusiasm transported him over all me- 
chanical and manual difficulties. In the heat of 
invention he did the boldest things, and always 
with success. 

( Want of space obliges us to postpone the conclusion of this 
paper until our next Number.) 



TO CORRESPONDENTS. 
J. T. — Your proposal to add metronome numbers to the terms 
used in music, such as adagio, tfc. , would be likely to lead to 
great errors, the words having very different significations 
in the minds of the composers who have used them. — We 
are aware there are many varying versions of " Vital 
spark ;" the one given in the Musical Times, No. 1 9, 
was then considered the best we could obtain. 



ISrteC Chronicle of the last ittonth. 

Bristol. — The report for the year 1850-1, of the 
Classical Harmonist Society, has reached us. Besides 
the private concerts and rehearsals, the society have 
given puhlic performances of the Messiah, Elijah, the 
Creation, and St. Paul, and also two public miscel- 
laneous concerts. It shows the good taste of the 
puhlic to find they prefer the works which are pre- 
sented entire. The attendance at the four complete 
works left a profit from receipts of £36. The two 
miscellaneous concerts show a loss of £74. The trea- 
surer's report shows the liabilities of the society to be 
£66 ; but, at the annual meeting, a resolution was 
passed, pledging themselves to do their utmost to 
advance the interests of the society. 

The Cecilian Society, at their concert of the 5th 
of June, performed Haydn's 2nd Mass, with a selec- 
tion of sacred music. In the Mass both orchestra and 
choir gave evidence of careful training, and the mem- 
bers acquitted themselves very creditably. Zinga- 
relli's Laudate, an anthem, " Behold how good and 
joyful," a musician-like composition by J. G. Board- 
man, and Hummel's chorus, Quod quod in orbe, were 
most deserving notice in the second part. 

Lecture on Hymnody. — The Ecclesiological So- 
ciety invited to the music-hall, Store-street, their 
members, and the public who are interested in the 
revival of the Gregorian melodies late published in the 
" Hymnal Noted," to hear papers read by the Rev. 
J. M. Neale, and the Rev. Thomas Helmore, with illus- 
trations of the hymns, sung by 40 voices. A large and 
attentive audience were much interested in the speci- 
mens offered to them, and on the invitation of the 
lecturer, joined heartily in singing the latter hymns, 
much pleased at the ease with which they were able 
to sing from the simple notation employed. The im- 
mediate adoption of the " Hymnal Noted," by several 
congregations, and for private family use, is "expected 
to result from the meeting. 

Leeds. — Mr. Spark's Lecture on Church Music at 
the re-union in St. George's school-room, is amongst 
the many efforts now making to improve church music. 
The lecture has just been printed, at the request of 
many members of that body, so that it is to be hoped 
the good effect already produced locally, by its deli- 
very, will be further extended by its perusal. The 
lecture has reference chiefly to the present mode of 
rendering the choral service, with a view to ordinary 
parochial service. 

Choir Benevolent Fund. — The result of the first 
festival, (announced page 201, ante) was most gra- 
tifying to its promoters, donations were made amount- 
ing to near £400, and annual subscriptions to near 
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£45. The choral effect in Westminster Abbey will 
long be remembered by those present. The musical 
service was Versicles, Venite, Psalms, Pieces, &c, 
(Tallis) Te Deum and Benedictus, in F, (Gibbons) 
anthem, God is gone up, (Croft.) The following an- 
thems were sung after the service, — Lord, for thy ten- 
der mercies' sake, (Farrant) ; Hosanna to the Son of 
David, (Gibbons) ; Give thanks, (Purcell) ; I was 
in the Spirit, (Blow) ; O Give thanks, (Aldrich) ; This 
is the day, and Cry aloud and shout, (Croft) ; In thee, 
O Lord, (Weldon) ; I will arise, (Creyghton, D.D.) ; 
O clap your hands, (Greene) ; O Give thanks, (Boyce.) 
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Just published, Svo., in a neat cover, with Appendix containing 
specimens of Church Music, price is., by post is. 6d. 

A Lecture on Church Music, lately 
delivcred at Leeds, by William Spark, Organist and 
Choir Master of St. George's and of St. Paul's Churches, Leeds. 
Leeds : R. Slocombe, Commercial-street. 
London : J. A. Novello, Dean-street, Soho. 

From the Morning Advertiser. — " This pamphlet contains the 
views of a sensible musician on the musical services of the Church 
of England, and it is worthy of perusal by every Churchman who 
justly estimates the influence in deepening the impressiveness of 
public worship," &c. 

From the Leeds Intelligencer — "There does not exist at present 
a single cathedral choir which may be taken as a model by those 
who are anxious to introduce or improve the choral service into their 
own churches, their only resource is to follow the advice and adopt 
the directions of such musicians as have made ecclesiastical music 
their principal study. As Mr. Spark possesses this qualification, 
with the additional advantage of having received his musical edu- 
cation from Dr. Wesley, the greatest authority at the present day on 
this subject, considerable weight will attach to his opinions. We 
have attentively perused his interesting pamphlet, and have much 
pleasure in being able to confirm the favourable impressions which 
we have previously mentioned that its delivery made upon us,'* &c. 

From the Leeds Times. — " We would earnestly recommend this 
pamphlet to all who wish to see our religious services become the 
earnest and grateful outpourings of the heart, instead of their being 
what, unfortunately, they but too often are, either cold and meaning- 
less, or a mere theatrical exhibition. They will find besides much 
valuable information compressed within a small space," &c. 

Ewer & Co's. latest Publications. 
Mendelssohn's Operetta, " Son and Stranger," 
Pianoforte Score .. .. .. .. .. 15 o 

Each Number to be had separately. 
The Overture for 2 performers . . . . ..40 

Mendelssohn's Symphony, No. 4. 2 performers . . 12 o 
„ „ „ Full Score ..21 o 

„ „ „ Orch. Parts . . 22 6 

„ 98th Psalm, Pianoforte Score . . 60 

„ „ Full Score . . . . 6 o 

„ „ Orch. Parts .. ..8 6 

,, „ Voice Parts (in the Press) 

S. Bach's Six Motetts in Score, with English Words, 
and an ad. lib. Pianoforte Part, with Portrait. In 
boards . . . . . . . . . . • • 27 o 

Orpheon: — A collection of 2, 3, and 4 Part-Songs and 
Choruses for the use of Schools, Families, and Choral 
Societies, (to be published at intervals). Books 1, 2, 
and 3, each . . . . . . . . ..06 

Orpheus, No. 20, containing Six Quartetts for mixed 

voices, by Mendelssohn . . . . . ■ ..50 

R. Schumann, Seven Pieces for the Pianoforte . . 40 

A. Schimon, Five characteristic Pieces for Pianoforte 2 6 

„ Two Marches for Pianoforte, 2 performers 3 o 

,, Three Morceaux brillants . . . . 36 

F. Bosen, Three Notturnos for Pianoforte .. .. 40 

J. Durrner, Six Songs with Pianoforte, Op. 18 ..60 
Ewer & Co., Newgate-street. 



LM. Gottschalk's most popular Piano- 
t forte Works : — 
La Bamboula ... ... ... Op, 

La Savane ... ... ... „ 

Ossian ... ... ... ... „ 

Le Bannanier ... ... ... „ 

La Moisonneuse ... ... ... „ 

Caprice sur, Le Songe d'une Nuit d'gtg ... „ 
La Chasse du jeune Henry ... ... „ 

Le Mancenillier ... ... ... ,, 

Schott & Co's Musical Warehouse, 89, St. James's-street. 

Published by J. Alfred Novello, during 
the last Month. 
Nares, — "Rejoice in the Lord," Solo Anthem for 
Treble or Tenor ... ... ... ...10 

Vocal Parts ... ... o 7 J 

Hopkins, J. L., — Morning and Evening Service in C. 4 o 
Vocal Parts ... ... 2 6 

Lampen, Miss M. W., — Sanctus, Psalms, Chants, Kyrie 
Eleeson, and Doxology, with a Steel Engraving of 
Probus Tower, Cornwall ... ... ... 3 6 

Haydn, — " Clamavi ad te," (With verdure clad) ar- 
ranged with Latin Words ... ... ...10 

Catalogue (No. 6.) of Music with Latin Words, sent postage- 
free for two postage stamps. 

PIANOFORTE DUETS, 
From Coventry's List. 
Beethoven, — " Hallelujah Chorus," from Engedi, or 

David in the Wilderness ... by S. Wesley 1 6 

Marcello, — "O Lord our governour," Vocal and 
Duet ... ... ... byT. Haigh 1 6 

Handel, — Three Choruses, "All His Mercies," "Who 
is like unto Thee," and " The Earth swallowed 
them." ... ... ... by S. Wesley I o 

Handel, — Hailstone Chorus ... by S. Wesley o 9 

„ "For unto us a child is born" by J. Clarke 1 o 

„ " The many rend the skies" by J. Langshaw 1 o 

„ " Lift up your heads" by J. Langshaw 1 o 

Haydn, — "Awake the Harp" ... by S. Wesley o 9 



Mendelssohn, — "The Sun is dancing o'er the Stream," 

a Song ... ... ... ... ... I o 

Voight, — Syrian Air, Solo and Duet ... ... o 6 

Volume I. now ready, elegantly bound in Ultramarine Cloth, 
Gilt edges, price 6s. 

Girlhood of Shakespeare's Heroines. — 
A series of Fifteen Tales. By Mary Cowden Clarke. 
Periodically, in One Shilling Books, each containing a complete 
story. Now ready, 

Tale I., PORTIA ; THE HEIRESS OF BELMONT. 
Tale II., THE THANE'S DAUGHTER. 
Tale III., HELENA; THE PHYSICIAN'S ORPHAN. 
TalelV., DESDEMONA ; THE MAGNIFICO'S CHILD. 
Tale V., MEG AND ALICE; THE MERRY MAIDS 
OF WINDSOR. 

The Five Tales in one Volume, price 6s. 

Tale VI., ISABELLA; THE VOTARESS. 

Tale VII., KATHARINA AND BIANCA; THE 

SHREW, AND THE DEMURE. 
Tale VIII., OPHELIA ; THE ROSE OF ELSINORE. 

Smith & Co., 136, Strand ; and Simpkin & Co., 
Stationers' Hall Court. 



